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The first statue of
a black man in the |
United States caused |
quite a sti. This is |
‘Uncle Jack's’ story
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Envelope from J. L. Bryan.
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Nonetheless, the name “[NiFEEREETe e
postulated (Daughtery, 2019, p. 632).

and by 1902, he was
IR L. It is believed that he /

lived at the Middleton Place with his

he is
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Natchitoches Postcard of Uncle Jack - back

of postcard.
(LSU_Rural Life Museum; Bob Hawthorne)
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Louisiana Postcard picturing the Good Darky,
located in vintage shop.
(NCPTT; Jason _Chuzxch)




Little to nothing is recordede
what the [ENET ENhRsFAT TNk
Natchitoches thought about the

statue to an BNV NN ERdialaleld 2 nd
believed that Bryan’s dedication was
“an insult to the true Confederate

some Black individuals felt that

Bryan’s statue was a SaI BTl
iR Rl BTk bRl t0o a post-racial

society. On January 5, 1927, Rev. P.
_____________ PhD from Birmingham,
Alabama wrote a letter to Bryan

for being one of the

few “southern White men with moral

put their

whom

jthan two hundred fifty yearsi (1{9%@@
It is not hard to believe that this
held during the statue’s time in
downtown Natchitoches.

4
... a few acts of “soaping”
the statue were carried out
by whites, according to
police reports.
(Alexandria Daily Town Talk, 1972

Ackard

./. several national black
orgs which did not like the
idea of a Negro statue being
a main part of a southezxn

city’s history.

(Alexandria Daily Town Talk, 1972

of Front Street.

APRIL 13, 1961

Front page editorial

rebukes Ebony magazine for
assailing the Good Darkey
statue standing at the head

- The question concerning br- |
inging the “Uncle Tom” statue
back to Natchitoches was
brought up and Welch said there
had been lengthy conversations
in the black community about
this. He said some feel it should
be brought back, some are
against it and some can be
persuaded.

Welch said emphatically that
if the bronze statute that was
erected on Front Street in the
early 1930’s by Mrs. Jo Ducou-
nau’s father in honor of the black
rural farm worker and taken
down in the late 1960s because of /
integration problems is brought )
back, it will be known as the |
“Uncle Tom” statue and not the |

“Good Darky.”

o

L

heroic in size, and sppealingly |

life-like, was receotly erected |
in Natchitoches, La. Tbe pedestal, !
about eight feet high. has upon Its
ufde a bronze tablet, with this in-
acription:

- ERECTED BY THE
CITY OF NATCHITOCHES

IN GRATEFUL RECOGNITION

OF THE ARDUOUS AND FAITH-

FUL SERVICE OF THE GOOD
DARKIES OF LOUISIANA

DONATED BY
J. L. BRYAN

827

This unusnal statue Is in the|
centre of & public sguare on the
bank of Cane River, It fgces|
south, toward the main street of |
the little city; at the left, a fow
yards away, is the historic stream
with an old steamboat landing; =t
the right, at an oqual distance, in
the Jefferson Highway, the great
road from Winnipez to New Or-
leans,

The old negro looks us If he had
just shofiled into the sguare and
recognized some of hiz white folita;

ﬂ BRONZE statue of &n old negro, |

(The New York Times, 1927)

he bps removed his battered hat

and is bowing and smiling his joy-
ous greeting. His kindly, wrickled
featurss, gnarled bands ond big
feet chow him a genulne type. He
seems ready to teil an Uncle Re-
mus story to any of the woadering
white children who come to play
in the gross near by..

The Cane wzs the Red River un-

. til about the time of the Civil War,

when a flood came and the Red;
 broke over Into Bayou le Bon Dieu
‘and made for Itsslf a new channasi
{six miles east of the town. The
| rich Cans Rivar couniry was a re-:
| gton of great cotton plantstions,'

| teeming with life and industry. In
|the old days steamboals plied be-
| tween Natchitoches and New O
|leans and served ths hospitable,
| easy-golng planters whnne haman
| were among the 1i
i nolias pasr the ri
| Relations bstwe:
slenys been very
| town and the cou
oot only in alave
to the present.
‘tn the parish ha
iserved by the
|and “aunties,”
| remsains on each
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Mrs. Jo Bryan Ducournau,
the owner of the “Uncle Jack”
statue, told the TIMES Friday
that she has loaned the statue
to the Burden Research
Museum in Baton Rouge. She

of

said the statue is now place

and announcement that it is
an public display will be made
soon,

The museum, a Louisiana
folklore museum located on
Interstate 10, is affiliated with
Louisiana State University.
Some articles from Nat-
chitoches Parish are already
at the museum.

Mrs. Ducournau said she
had tried for four years to get
Natchitoches to take the
statue back and was told i
was a ‘‘dead issue.” She
stated, “During this time, I
refused to let eight individuals
and museums, some from out
of state, have the statue, I
would have liked to have the
statue in Natchitoches. My
father wanted it in Nat-
chitoches.
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- a (Natchitoches Times)

“But the statue is too
beautiful a thing to stay in a
wooden box at the airport, so
when these people came to me
on their own accord, I loaned

| them the statue after three or
{ four weeks of negotiations

““This whole thing is
confusing to me,” she con-
tinued. ““The blacks complain

h't.hisej,' have no history in the
history books, yet they
reject this piece of history that
is Natchitoches history too.

‘I have had four years of it,”
she said, “and now the statue
isin a very happy situation. As

it stands now, [ own it .. I can

recall it ... but I have done my
dish with it, so to speak.”

Throughout the statue’s [ EAS AR
a HINIESTNPNIEIESEN), it became a pfEgelcys
- Scholars theorized that
Black

vvearae
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years

of vandalismp
Klan members or disgruntled

down

secretly take
statue in the middle of the night.

ultimate decision to

According to the 0ld Natchitoches Parish

und

. When he inquired abdut
this seemingly , he was given Qo
further information. When he arrived, Jackson
Lee Bryan’s daughter, , and
her husband stated they wanted the
Despite their pleas,

to the Natchitoches airport (Delrie Jxr. as
cited by Aaron, n.d., p. 34). Once taken down,

Jo Bryan Ducournau spent time pg=EI-t-Raodbu VeI el N

WEYo] SRR ATRTR I TellSl. After spending some time

;glgg%ggg to the museum in [KXH.
3 .
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“Good Darky" at LSU
Rural Life Museum.
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